Peter Jackson on the Actors and the Process
The wonderful thing about actors is that, obviously, the only character that they are interested in and that they really think about is their own.  We find that the actors can be wonderfully useful to sit down and talk about scenes with because they are going to be approaching the scene from a unique point of view.  They are going to be approaching it from their own point of view, whether they are Théoden or Gandalf or Aragorn—their take on reading a particular scene is going to be from their character’s own viewpoint.  They provide insights into that character and we don’t often think of these insights because we’re looking at it from a more global perspective.
--Madsen “Update” 23, June – July 2003

Elijah Wood on Translating Tolkien to Film

It was incredibly important to everybody involved that we stay as close to Tolkien as possible but still keep it within the realm of film.  In a book, you can go off on tangents, and you’re okay, because with a novel, you’re on this mental journey.  But unfortunately, you have to think of the movies in terms of people sitting in a theater.  Often with Tolkien there are tangents that are incredibly interesting to read and enjoyable from the reader’s standpoint, but not necessarily germane to the story.
--Chernoff “Into” 26, Feb. – Mar. 2002
John Rhys-Davies

On Translating Tolkien’s Drama to Screen

You think about the book and about dramatizing it—in my more cynical moments I was talking about it with my son, and I said ‘look, something bad happens, and then there is a battle.  Things get worse, and then there’s a battle.  Things get worse, and there’s another battle.  Then things get really, really bad, and then there’s another bigger battle!’  Though that’s a tongue in cheek parody of the story, that’s not far from the truth!  The structure of Tolkien’s novel does not fit naturally into screenwriting 101.  You have to seize it and take it and make it into something that is viewable.
--Madsen “Standing” 33, Aug. – Sep. 2002
Peter Jackson on Frodo and Point of View.

I always regard Frodo as being the audience‘s point of view—it’s the same with the books as it is in the film.  It’s always useful in a movie to decide which character you are viewing the world through.
--Snyder “Update” 19, Feb. – Mar. 2002
Peter Jackson on Frodo’s Character

Frodo was the character that I found the most difficult to visualize; I suspect that everyone who reads the book has his or her own individual image of him.  Unlike Sam, who is very clearly defined, Frodo is slightly more of an enigma.  You could imagine Frodo in several different ways, and no single way is more right or wrong.

--Madsen “Update” 30, Feb. – Mar. 2003

Peter Jackson on Frodo’s Character
In the books, Aragorn has always been a relatively enigmatic and mysterious figure, [but] Frodo was definitely the person I related to.  It might be because you are going on the journey with Frodo.  He would be the character I would associate with the most.
--Madsen “Update” 28, Feb. – Mar. 2003

Elijah Wood on Frodo’s Character.

Frodo is a brilliant character to play, mainly for the arc that the character takes throughout the journey.  He starts as an innocent hobbit in the shire, albeit quite curious and knowledgeable about the outside world, to a ring obsessed shadow of his former self at the end, before he destroys the ring.
--Chernoff “Into” 32, Feb. – Mar. 2002
Peter Jackson on Sam’s Character

Sam is much, much easier [to imagine as a character than Merry and Pippin].  In a way he is the easiest character to imagine because he is so well defined in the books, and he speaks with a voice everybody has heard before and can understand.
--Madsen “Update” 29, Feb. – Mar. 2003

Peter Jackson on Sam’s Character

I don’t relate to Sam as much as I relate to Frodo when I read the books.  I guess it’s a personal thing. . .Sam’s so solid and ultimately doesn’t really change as a character.  He’s the stable, loyal, very brave companion who has to watch as Frodo undergoes this transformation in this tortuous, agonizing fight with the ring.  I think it’s true to say that the audience’s sympathy certainly in Return of the King swings somewhat toward Sam because Frodo becomes a much more alienated type of character.
--Snyder “Update” 19-20, Feb. – Mar. 2002
Sean Astin on Sam’s Devotion
[The books] deal with the nature of fear, and the nature of greed, and people’s thirst for power for power’s sake.  But Sam isn’t interested in any of that.  When most people would give way to legitimate fear, insecurity or terror, Sam doesn’t even know how to give way.  He just knows how to be honest and loyal.  And when somebody embodies those qualities and they happen to exist in a time of great power, they shine and become a beacon of hope for other folks.

--Chernoff “Sam” 38, Feb. – Mar. 2002
Sean Astin on Sam’s Character

The best way to understand Sam is to think of the most loyal, obedient puppy dog that you could ever have.  But Sam also is a particular fellow.  He likes things to be in order.  He likes to have all of his pots and pans and sausages and food, and if things don’t go his way, he gets frustrated, because he takes his job of providing for Mr. Frodo very seriously.  He’s a very earnest fellow.

--Chernoff “Sam” 38, Feb. – Mar. 2002
Sean Astin on Hobbits

Hobbits aren’t goofy—they’re real.  They’re an earth loving people.   Tolkien was raging against the industrial revolution.  The hobbits are a species of the earth, and there’s something magical that should be celebrated about that. . . . The audience will hopefully identify with us, because we’re human like.

--Chernoff “Sam” 38, Feb. – Mar. 2002
Sean Astin on Hobbits

I was a little nervous when I saw the Ralph Bakshi cartoon, and I saw how the hobbits were portrayed as these bumbling, fumbling things.  I wanted to make sure that we didn’t sacrifice the credibility of the heroism by making it too roly-poly and comedic.  I think we struck a balance.

--Chernoff “Sam” 38, Feb. – Mar. 2002
Sean Astin on Hobbits

Sam is, as are all hobbits, very emotionally available—they’re constantly referred to as bursting into tears, and they shudder in fear when there’s a huge nine-foot tall thing coming at them, as anybody would.  Yet that doesn’t undermine their heroism.  They still rise to the challenge of the moment—battling against a cave troll or enduring near-starvation and continuing to move forward because they have to.

--Chernoff “Sam” 38, Feb. – Mar. 2002
Sean Astin on Hobbit Heroism

The Hobbits have a kind of heroism, strength, and size that’s exactly opposite of their physical description.

--Chernoff “Sam” 38, Feb. – Mar. 2002
Sean Astin on Sam’s Characterization

Well, a lot of people ask me, “was it hard to play someone who’s quiet and loyal, who’s patient and perseveres, and who is decent and good?”  The genuine honest answer in my heart is no.  It’s not hard, because I feel like that’s who I am.  The qualities of Sam that I so admire are qualities that I think everybody has in them, and they are certainly the parts of myself that I’d want to focus on.

--Chernoff “Sam” 37, Feb. – Mar. 2002
Christopher Lee on Saruman.

You know, wizards are not human beings.  They are immortals in human bodies.  Gandalf has obviously accepted that more or less.  Saruman has not.  He resents being imprisoned.  He says the lines—which are probably in the DVD—‘within this frail body, does not the spirit of the Maiar live?’  He is basically saying, ‘here I am imprisoned in this ridiculous cell.  It’s all right for you, Gandalf—you don’t seem to mind.  But I do.’  I think it is one of the things that drive him to this insatiable desire to become Lord of the Rings.  He isn’t a human being, and people are inclined to treat him as one.
--Madsen “Seeking” 39-40, Dec. – Jan. 2003
Christopher Lee on Saruman’s Flaws

I think that was the problem with Saruman.  He lost his self-control.  He thought he could become the Lord of the Rings.  He thought he could take over the power from Sauron and, as frequently happens in real life, he made a big mistake.

--Madsen “Seeking” 39, Dec. – Jan. 2003
Christopher Lee on Saruman’s Character

I would describe [Saruman] as a great man brought low by his lust for power.  God knows, that has happened enough!
--Madsen “Seeking” 38, Dec. – Jan. 2003
Sean Bean on Boromir’s Character

So who is Boromir?  ‘He’s a strong man emotionally and physically—one of the strongest in Gondor,’ Bean says, while acknowledging that in the beginning the character is very suspicious, and doubtful of the fellowship’s intentions.  He sees himself, Bean says, as providing the fellowship with both a physical and a military backbone.
--Fry “A Hero” 32, June – July 2002
Sean Bean on Boromir’s Arc

Yet Boromir has what actors and writers call ‘an arc,’ in which the character grows and changes—in Boromir’s case, for better and for worse.  ‘I think during the course of his journey you can see there is some sensitivity to him and a vulnerability,’ Bean says.  ‘I believe he’s a good man and wants to do well for his people, but he’s got weaknesses.  He’s susceptible to the ring because he’s mortal.’
--Fry “A Hero” 32, June – July 2002
John Rhys-Davies on Gimli’s Character

I think the key to Gimli is that he doesn’t realize he’s small; as far as he is concerned, he has enormous courage.  There is no number of orc or anything that he will not fight.  Given the chance, he will turn and fight against overwhelming numbers than run.
--Madsen “Standing” 33, Aug. – Sep. 2002
John Rhys-Davies on Gimli’s Weaknesses

If he has a weakness, it is against things that you can’t really quantify—it’s spooky things.  I think he’s got a real fear of the Enchantress of the Forest.

--Madsen “Standing” 33, Aug. – Sep. 2002
Peter Jackson

On Faramir’s Character Changes 

The thing with Faramir is that there are a few contradictions in his character that we felt would weaken the thrust and narrative tension of the film. . . . We felt that the problem with Faramir’s character that was presented to us straight out of the pages of the book was the fact that he is able to shrug off the ring too easily.  There is no conflict with Faramir.  He essentially captures the hobbits and very, very quickly, [and] in the book, he turns around and let’s them go.  He has an opportunity to take the ring but he shrugs it away with seeming ease.

--Madsen “Update” 24, Apr. – May. 2003
Peter Jackson on Faramir’s Character

We also wanted to make his capturing of the hobbits to have potency; we didn’t want it to be so easy for them to be let go.  We didn’t change it to the point that the hobbits sneak out and escape—Faramir does make the decision to let them go.  We gave Faramir that decision; we didn’t take that away from him.  But we stretched it out so that, essentially, they were captured for longer, and there was more tension involved.

--Madsen “Update” 26, Apr. – May. 2003
Peter Jackson on the One Ring
The simple premise that our movies hinge on is the ring is so potently powerful that anyone who comes into contact with it is going to, one way or another, be affected by it. We felt that Faramir’s attitude would, . . .[give the feeling] the ring had suddenly lost its potency and its strength.

--Madsen “Update” 25, Apr. – May. 2003
Ian McKellan on Gandalf’s Character
. . . intelligent, good natured, and stern. . . . I got the humor as well.  Before the Fellowship starts on its way, Gandalf is somebody I’d like to spend the evening with.  I went for that aspect of him, rather than the remote guru on who the responsibilities of saving Middle-earth rest very heavily.

--Chernoff “Wizards” 34, Apr. – May. 2002
Ian McKellan on Gandalf over the Films

Of course, Gandalf changes—Gandalf the Grey transmutes into Gandalf the White.  In the next two films, there’s a Gandalf who looks different, who behaves differently, and who’s more energetic.  He’s more useful, because he’s got a specific job to do—and he’s slightly less interesting character to play as a result because he’s more focused than the Gandalf of The Fellowship of the Ring who’s busy improvising, working out what to do on the spot, and not at all certain that it’s going to work out.  Gandalf the White has it all laid out before him, and he’s just got to get on with it.
--Chernoff “Wizards” 35, Apr. – May. 2002
Ian McKellan on Gandalf as “Premiere”
At least with Gandalf, I’m not aware that anyone’s played him before…maybe that adds to the responsibility, but at least it means you’re not going to be compared too much.  I remember one guy coming to my dressing room when I was playing Hamlet, and he said to me after the show, ‘congratulations, you’re my 72nd Hamlet.’  What chance would I have to make any impact on that man?  I didn’t have any chance at all.
--Chernoff “Wizards”34, Apr. – May. 2002
Karl Urban on Éomer’s Character

I would describe Éomer’s as a man who is part of a stoic tribe of horseman.  He is a proud and willful character.  He is intense and stern and passionate and, at times, violent.  He is protective of the people in his country, protective of his family, he is compassionate, and we get to see that in The Two Towers when he gifts Hasufel and Arod to Legolas, Aragorn, and Gimli.
--Madsen “Riding” 33, Oct. – Nov. 2003
Billy Boyd

On the Pippin and Merry Relationship
[Jackson and I] were talking about what he thought, but I remember him saying that Merry’s and Pippin’s relationship was very important, because it showed the sorts of friends who would do anything for each other and how they are the quintessential hobbits.  They will try and find fun or good times wherever they are—give them a meal and they are quite happy!
--Atkinson “Artful” 37, Apr. – May. 2003
Billy Boyd on Pippin’s Character

If it says Pippin is the youngest, then you have to bring that on board and play him as the youngest.  Then you look at what people say—like Gandalf calling him ‘you fool of a Took.’  And people were saying he is too inquisitive.  You have to add all that in.

--Atkinson “Artful” 38, Apr. – May. 2003
Dominic Monaghan on Pippin’s Character

I think Pippin’s humor comes from a very genuine, innocent sense of himself—he’s funny in a cute kind of way.
--Atkinson “Making” 31, June – July 2003
Peter Jackson on Pippin and Merry

I always found it hard in the books to have a strong mental image of characters like Merry and Pippin.  I think Billy and Dom are doing amazing work on the film, bringing them to life and defining them to some degree, but I always found it difficult to strongly imagine those characters.

--Madsen “Update” 29, Feb. – Mar. 2003
Billy Boyd on Pippin, Merry, and Treebeard

I think because Merry is so quick-thinking and so immediate, he just hears ‘we’re not going to help’ and wants to go on the offensive and say, ‘well you must help.’  Whereas Pippin can sit back and listen to what Treebeard says; maybe Pippin doesn’t understand the whole world as much [as Merry], and he can focus on his character much more easily.  [Because] Merry understands what is happening in the world . . . he immediately wants to do something.
--Atkinson “Artful” 40, Apr. – May. 2003
Dominic Monaghan on Merry’s Character

The thing about Merry that was different from the other Hobbits is that, as well as having the normal hobbit-y nature of being quite carefree about things and wanting to enjoy the good things in life, Merry is quite sharp.  He can read a situation well, and he’s not a push over.  I think that in the Shire, he’s been given quite a lot of respect because he’s well read and comes from quite a well-to-do family (that is also quite sharp).  I think the other hobbits respect his opinion and want to know what he thinks about things.  They look to him for a little bit of advice, certainly in terms of orienteering . . . where they’re going and what to do next.
--Atkinson “Making” 30-31, June – July 2003
Dominic Monaghan on Merry’s Arc

[In the first movie] he didn’t really know what his place was, because now you’ve got a whole group of very dynamic people leading the way.  Merry, to a certain extent, loses his responsibility [for] looking out for people; he doesn’t really know what to do, so he reverts back to being a playful hobbit.  As the trilogy moves on, he gets separate from certain people and starts to take hold a little bit; his intelligence comes through.  He desperately wants to prove himself and contribute something to the fellowship.

--Atkinson “Making” 31, June – July 2003
Dominic Monaghan on Merry and Treebeard

Instead of looking at the big picture and thinking, ‘okay, how do I work through this situation to the best of my abilities?  How do I need to talk to Treebeard to get what I want?’  Merry is impatient and impulsive.  Outside of the Shire, he’s not someone that people necessarily think will have an opinion that is worth hearing, so he gets frustrated quite a lot—with Treebeard that’s certainly the case.  Treebeard’s very nature is to be slow and methodical about things, and Merry likes to push things forward.

--Atkinson “Making” 31, June – July 2003
Andy Serkis on Gollum

To the audience, he is the way in to seeing how the ring corrupts . . . he’s the flip side of Frodo’s personality.
--Fry “Gollum’s” 31, Aug. – Sep. 2003
Andy Serkis on Gollum

Sméagol, Serkis says, is like the ‘pre-corrupted child’ who has been abused by Gollum.  ‘It’s not so much that he’s schizophrenic,’ he says.  ‘It’s more that the Gollum dominant side of his person has squashed and abused Sméagol to the point where Sméagol has almost disappeared. . . you see Sméagol re-emerge as his bond grows with Frodo.’

--Fry “Gollum’s” 31, Aug. – Sep. 2003
Andy Serkis on Gollum and the Ring

To Serkis, Gollum is an addict—the ring is what he can’t live without, what he loves and hates with equal desperation.  Like any addict, Serkis says, Gollum suffers cravings, the pain of going cold turkey, the struggles with becoming a pathological liar.

--Fry Gollum’s” 32, Aug. – Sep. 2003
Peter Jackson on Gollum and Sméagol
[Fran Walsh and I] really liked what Andy Serkis was doing with Gollum in the sense that he was really exploring, in an interesting way, the relationship between Gollum and Sméagol.  Obviously owning the ring for five hundred years, he has become this twisted creature, but there is still a remnant of his original personality; Sméagol is still there.  He has these sort of schizophrenic conversations with himself; sometimes, he is Sméagol—especially when he is treated kindly.  Other times, when he is suspicious, Gollum sort of dominates.
--Madsen “Update” 29, Dec. – Jan. 2003
Peter Jackson on the Sméagol versus Gollum

Fran had this great idea of a scene where, basically, Sméagol casts Gollum out.  Frodo and Sam are sleeping in Ithilien, and Sméagol for the first time, actually dominates Gollum and essentially drives Gollum away because he doesn’t want Gollum around anymore.  He wants to be friends with Frodo; he doesn’t want bad thoughts and bad feelings, so he gets rid of Gollum temporarily.

--Madsen “Update” 29, Dec. – Jan. 2003
Bernard Hill 

On Departures of the Film from the Book

Some of J. R. R. Tolkien’s material on Théoden that ‘might have led you to establish a certain amount of characterization’ had to be ignored for the films because it wouldn’t have worked on screen,’ Hill believes.  For instance, the ‘Rohan are known for singing as they kill!’  He says, ‘we couldn’t do that on film—it would have looked like a Monty Python movie!’
--Atkinson “Once” 50, Dec. – Jan. 2003
Bernard Hill and Théoden’s Character
He starts off at 150 years of age, and he goes through this wonderful sequence of physically and emotionally forming into the character everybody knows as being the real Théoden . . . he eventually becomes an all-action, middle-aged hero—and there aren’t many roles for fifty-year olds that you can say that about.  On the way, he’s full of self-doubt, guilt, remorse, and grief because he’s lost his son. . .and anger—anger at himself, anger with the enemy, bitterness and virtual acquiescence to the onset of evil, to the victory of evil over good.

--Atkinson “Once” 48, Dec. – Jan. 2003
Bernard Hill on Aragorn and Théoden
He gives in [to hopelessness] basically, and then Aragorn pulls him back up by his boot straps—‘Do this for you, do this for Rohan . . .This place is not about ramparts, bricks, and mortar.  This is about the souls and spirits of the people; this is about the world of man.’

--Atkinson “Once” 48, Dec. – Jan. 2003
Peter Jackson

On Arwen and Her Importance to Aragorn

…We felt that one of the things we wanted to do was establish a relationship between Aragorn and Arwen, and that becomes quite important for Aragorn’s character because a lot of the things he does in the three movies are based around a sense that he is in love with Arwen.  His dream is that they will be able to be together one day.

--Madsen “Update” 24, Oct. – Nov. 2002
Peter Jackson

On Arwen & Her Relationship with Aragorn

…You have dynamics with Arwen—the elves are leaving Middle-earth, and her father wants her to leave as well, she wants to stay with Aragorn, and, if she stays, she is aware that Aragorn will grow old and she won’t—but she is prepared to go through with that because she loves him.

--Madsen “Update” 24, 26, Oct. – Nov. 2002
Peter Jackson

On Arwen in the Film and in the Books

J. R. R. Tolkien wrote Arwen for his book to be exactly as he wanted Arwen to be.  Every story has requirements, and he didn’t require Arwen to be anything more than what he put in his book because he had other stories to tell and other characters he wanted to follow.

--Madsen “Update” 24, Oct. – Nov. 2002
Peter Jackson on Developing Arwen
It wasn’t really a case of thinking that J. R. R. Tolkien was wrong here, or ‘we need to make Arwen more of a 21st century character.’  It wasn’t really that motivation.  We were simply thinking, ‘this could be a great love story.  This could really be tragic and sad and bitter and sweet.  Let’s develop this further.’

--Madsen “Update” 26, Oct. – Nov. 2002
Liv Tyler on Arwen’s Character

We went into the appendix of the books, and all of my stuff is really from the Tale of Aragorn and Arwen.  If you really go into it—even though it’s only a short story in the back—it’s very detailed.  We have really taken directly from that the arc to show the real dilemma that these two people faced and show how these two people, who love each other, make this work.  It shows what Arwen goes through with her father and giving that up.

--Madsen “A Helpless” 33, Oct. – Nov. 2002
Miranda Otto On Viggo Mortensen’s Characterization of Aragorn

He completely gave himself over to it, and for someone who arrived late in the shooting, he knew so much.  His apartment was just full of books on myth and legend and J. R. R. Tolkien –he was extremely knowledgeable.

--Madsen “Thwarted” 38, Feb. – Mar. 2003
Miranda Otto on Aragorn

He is an extremely fascinating character—on the one hand, he is so incredibly courageous and strong and capable and such a good fighter, but, on the other hand, he is quite mysterious and introverted.  It is hard to know everything that is going on with him, which makes him very fascinating.

--Madsen “Thwarted” 38, Feb. – Mar. 2003
Viggo Mortensen on Practicality in Aragorn
[WETA was] open to things like having a sharpening stone, an eating knife, and to even have a bow and arrow, which wasn’t mentioned in the book.  He is famous for being a good hunter and woodsman, [so] it makes sense.  It also indirectly pointed to his connection and upbringing with the elves and the fact that he traveled.  He just adapted whatever skills he found in different cultures to suit his needs as a woodsman and traveler.  Everything has a reason.  Other than the ring that he has, that heirloom, everything he wears and uses has a practical use.

--Madsen “Portrait” 35, Dec. – Jan. 2004
Viggo Mortensen on Aragorn’s Character Arc in The Two Towers
The unspoken expectation is that [Aragorn] needs to be more of a public leader, whereas in the past he has always led by example and has been sort of a lone ranger.  Throughout The Two Towers, you gradually saw him lead not just some hobbits on the fellowship through difficult terrain, he is along with King Théoden, leading large groups of people into battle.  [He is] having to make difficult decisions that are not just what he is going to do, but how it is going to affect a nation.  What he does and how he reacts in certain situations is going to affect many people, and that responsibility grows.

--Madsen “Portrait” 36, Dec. – Jan. 2004
Viggo Mortensen on Aragorn’s Doubt and Reluctance as a Leader

Will he be up to the task?  He goes to the Paths of the Dead—is he going to be able to pass through that area?  Will he be able to find the Army of the Dead?  Will he be able to face them?  Those are things he has no way of knowing.  In theory, he ought to be the one person in Middle-earth that has a chance to impel and fulfill their oath to Gondor and his forefathers.  He ought to be the one person to be the remaining heir, but until you try it, you don’t know.

--Madsen “Portrait” 36, Dec. – Jan. 2004
Viggo Mortensen

On Doubt in the Blood of Númenor

I think he, at times, has felt he is a diluted form of what once was a great race of men—the Númenorean race.  There are others, including Boromir, along the way that make him doubt his own abilities.  He harbors some doubt.  I felt that this was something interesting to try to convey.  It was mostly something that was unspoken.
--Madsen “Portrait” 36-37, Dec. – Jan. 2004
Viggo Mortensen on the Hero’s Journey

I have a connection, as does everyone in the fellowship, to every hero’s journey ever imagined.  The Lord of the Rings, in many ways, is the same story that has been told for as long as there have been people on earth.  That’s why people connect with it—it touches so many universal themes.  Personally, I was proud to play a character that in some way had antecedents going back to well-loved and in some cases well-known characters in the Icelandic sagas, Beowulf, etc.

--Madsen “Portrait” 42, Dec. – Jan. 2004
Miranda Otto on Éowyn, Aragorn & Arwen
With regards to Éowyn’s and Aragorn’s relationship, I think the number one thing is that Aragorn is deeply bound and in love with Arwen, and that prefaces everything.  I think perhaps if he hadn’t met Arwen and that [relationship] hadn’t happened, maybe there would have been something between Éowyn and Aragorn.
--Madsen “Thwarted” 38, Feb. – Mar. 2003
Miranda Otto on the Relationship between Éowyn and Aragorn

The bits of time that they spend together are clouded over by the fact that there is this war and invasion and refuge. . . there is so much life-and-death stuff going on that the love stuff is difficult. . . . Whatever information they pick up about each other along the way is how their relationship is formed.  She is wary of him at first and then becomes more and more fascinated with the sort of man he is.

--Madsen “Thwarted” 38, Feb. – Mar. 2003
Peter Jackson on Éowyn’s Character
In terms of Éowyn, we didn’t really have the same problems in that there was a fairly substantial role for her in the books.  It is very clear who she is and what she is.  I guess we have developed her a little bit more, and we certainly have written scenes for her that aren’t in the book—such as dialogue scenes so we learn more about her and understand her better.  But she is still the same character as in the book.  We haven’t changed her personality or her character from the book.

--Madsen “Update” 26, Oct. – Nov. 2002
Miranda Otto on Éowyn’s Character

She is the White Lady of Rohan—the niece of King Théoden.  Character-wise, I would say she is idealistic, spirited, high-minded, brave and slightly lonely.  She is very strong and capable.

--Madsen “Thwarted” 37, Feb. – Mar. 2003
Miranda Otto

On Éowyn’s Attraction to Aragorn

Éowyn is certainly extremely attracted to Aragorn, not only for who he is but for everything he represents—he would be the King of Men!  He is of that lineage.  She senses in him that sort of greatness, that courage and strength and ability to take everything back to the way it was—to regain that kind of dignity and valor in Middle-earth.
--Madsen “Thwarted” 38, Feb. – Mar. 2003
Miranda Otto and Éowyn’s Motivations
I think she has this wish early on to be a queen.  I think she has this wish, early on, to be a queen and be with Aragorn and make changes and bring everything back to the way it was.

--Madsen “Thwarted” 38, Feb. – Mar. 2003
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